Symphony No. 4 in G major of Gustav Mahler (Vienna Philharmonic, 
Leonard Bernstein, conductor; Edith Mathis, soprano; Channel 13) 
Symphony No. 3 in F major of Johannes Brahms and Symphony No. 6 
in B minor of Peter Tchaikovsky and Symphony No. 4 in G major of 
Gustav Mahler and they all end very quietly and the last stage 
appearance made by Madame Sarah was in Daniel in Turin and that 
was twenty-six years and ten days after "La Journée Sarah Bern- 
hardt" organized by Sardou, Coppée, Rostand, Catulle Mendés and 
Jules Lemaitre in the Salle du Zodiac of the Grand Hotel and in 
the ThéAtre de la Renaissance. Beginnings and endings and en- 
trances and exits and where are the transitions where do they 
begin, "Der Himmel hängt voll Geigen" Sehr behaglich, soprano 
solo, "Wir geniessen die Himmlischen Freuden" and bars 175 to 184 
is the pianissimo orchestral conclusion sehr behaglich. Ruhevoll: 
Bar 80--"Nun seh ich wohl warum so dunkle Flammen" and also at 

the end of the first movement. Symphony No. 4 in G major and this 
is an auditory and optical experience and because of the cameras 
the spectator can watch Bernstein as he re-creates the irregular 
pattern of repetition which characterized the human mind of Mahler 
at a given time. Optical records and auditory records and where 
does one place the microphones and where does one place the cameras. 
Monophony and stereophony and quadraphony and the standard is 

the concert hall and to record sound that can not be heard by 

the auditor in the concert hall is to violate the musical text. 
Still-pictures and motion-pictures and the standard is the concert 
hall and to record images that can not be seen by the spectator 

in the concert hall is to violate the musical text. Representa- 


tions of reality and representations of representations of reality 
and the same questions must be asked and the same problems must 


be resolved when motion-picture records are made of ballets and 

operas. The form of the work of art and the form of the record 

of that form and a procession of one hundred carriages transported 

the celebrants from the Grand Hotel to the Renaissance where 

Madame Sarah performed Act III of Phèdre and Act IV of Rome Vaincue 

and after the "Apotheosis of Sarah Berhnardt" Madame Sarah stood 

dissolved in tears while from the fly-loft showers of camellias 

rained down. Beginnings and endings and where are the transitions. 
(L'Aire: 12-10-75) 





